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1. TACITIOPT ®OHIA OIIEHOYHBIX CPEACTB

1.1. Ob6sacTh NPpUMEHEHUA

®oun  omenouyHbix cpenactBs (DOC) — HeoThemueMmas dacTh paboueit
IporpaMMbl AUCHUIIIUHBI « CTHIIMCTUKA aHTJIMICKOTO SI3bIKa» U MpEeAHA3HAuYeH IS
KOHTPOJII W OIIEHKM O0Opa3oBaTElIbHbIX JIOCTHXKEHHH CTYJEHTOB, OCBOMBIIUX
porpaMmy JUCHUILIAHBI.

1.2. esan u 3aaqa4u (POHAA OLIEHOYHBIX CPEACTB

Henps ®OC — ycTaHOBUTH COOTBETCTBUE YPOBHS MOATOTOBKU OOYUYarOIIETOCs
tpedboBanusM PI'OC BO cnenmanurer mo cneruanbHoctd 45.05.01 IlepeBox u
NEPEBOJIOBE/ICHNE, YTBEPXKICHHBIM TMPUKa30oM MUHUCTEpPCTBA HAYKH M BBICIIETO
oOpa3zoBaHus Poccutickon denepannn ot 12 aBrycra 2020 roga
Neo 989 (c u3MeHeHusIMU U AOTIOJTHEHUSIMU).

1.3. Ilepeyenr kommeTeHuuii, GopMHpPYyeMBIX B Ipolecce OCBOEHUS
OCHOBHO# 00pa30BaTe/IbHOI MPOrpaMMBbl
[Ipouiecc ocBOeHUSI AMCLUILUIMHBI HAlpaBlIeH HAa (OPMHUPOBAHUE CIEAYIOIINUX

KOMH@TGHHI/Iﬁ N HHAUKATOPOB UX JOCTHUIKCHMHA:

Kox no ®1oC BO | NHankaTop 10CTHKEHU S
YHuBepcajabHEIE
IIpodeccrnonaabHbIe
IIK-1 CrniocoOHOCTBIO npumensrs | IIK-1.1.  Mcnons3yer  Buabl, IOpUEMBl U
NEePEeBOUYECKHE TpaHcpopmaIu JUIS | TEXHOJIOTUM TIEpeBOJla C YYETOM Xapakrepa
JOCTUKEHUS HE00X0UMOT0 YPOBHS | IEPEBOJUMOr0 TEKCTa M YCIIOBUHM IepeBoja Jis
SKBUBAJIEHTHOCTH W  PENPE3EHTATUBHOCTHU | JOCTHKEHHS aleKBATHOCTH M SKBUBAJICHTHOCTH
IIPY BBIIIOJIHEHUH BCEX BUJIOB I1€PEBOJIA epeBoa.
IIK-1.2. Omnpenenser CTpaTETHI0 U CIOCOOBI
IepeBoJa B 3aBUCUMOCTH OT IIOCTaBJIEHHOU
3aJlauM, CTWJIS U KaHpa MPOU3BEICHUSI.

1.4. Dransl ¢GopMHUPOBAHMS KOMIIETEHIIHI W CpPeJACTBAa OLEHMBAHUS
YPOBHS UX ¢)OPMHUPOBAHHOCTH

JTanbl (pOpMUPOBAHUS Komnerennun | KOHTpPOJIbHO-OLIEHOYHBbIE CpecTBa /
KOMIIeTeHII Ui C1ocod OLeHUBAHHUSA
ITK-1 TectupoBanue. KoHTposab
1 | Generalities of Stylistics. CaMOCTOSTENIbHON PaboThl. OTUYETHI 11O
MPAKTHYECKUM paboTam.
ITK-1 TectupoBanue. Kontpois
2 | Functional Styles CaMOCTOSITENIbHON paboThl. OTYETHI MO
MPAKTUYECKUM paboTam.
ITK-1 TectupoBanue. KoHTposb
3 Stylistic Lexicology CaMOCTOSITEIbHOU pa6OTLI. OTueTHI IO

NPaKTUYECKUM paboTam.




ITK-1 TectupoBanue. Kontposnb
4 | Morphological Stylistics CaMOCTOSITEIBHON pa0oThl. OTYETHI IO
MIPAKTUYECKUM padboTam.
Phonetic and Graphic IK-1 TectupoBanue. Kontpoian
5 | Expressive Means and Stylistic CaMOCTOSITEIBHOU pad0Thl. OTYETHI TIO
Devices MPaKTUYECKUM paboTam.
Stylistic Semasiology Lexico- [K-1 TectupoBanue. Kontpoin
6. | semantic Stylistic Devices. CaMOCTOSATENIbHON PaboThl. OTUYETHI 11O
Figures of substitution. MPAKTUYECKUM paboTam.
[IpomexyTouHasi aTTecTalus MK-1 JK3aMeH

1.5. Onucanue nokasareseid (OpMUPOBAHNS KOMIIETEHIIH

Koa komnerenumn Il1anupyemMble pe3yJbTaThl 00yUeHus (M0KA3aTeH)

IHK-1 3Haer: BuUABI, IPUEMBbl U TEXHOJOTMM II€PEBOJA C YYETOM Xapakrepa
[IEpeBOJUMOr0 TEKCTa M  YCIOBMM mepeBojga JUIsl  JOCTHUKECHHS
aJIeKBaTHOCTU U 3KBUBAJICHTHOCTH.

YMeeT: npaBUIbLHO IPUMEHSTH IEPEBOTUECKUE TPAHCPOPMALHH.

Buaaneer: crparerueid u cnoco0amMM MEpeBoja B 3aBHCUMOCTH  OT
MIOCTABJICHHOM 3a/1a4uM, CTUJISI U JKaHpa MPOU3BEICHUSI.

1.6. Kpurepuu ouneHuBaHHsI KOMIETEHIMH HAa Pa3HbIX IJTanax HX
GopmupoBanus

KoimuectBo
Bua y4yeOHoii padoThI 0aJ10B
(01010 0-390 | 390

CemuHapsl (0TBeThI/pakTUUYECKUE 3a0anusl) (5 6aoB) 60 - -
TecToBbIit KOHTPOJIb (MTOTOBasi KOHTPOJIbHAs paboTa) 10 - -
CamocTtosTenpHas padoTa (IIOAroTOBKa K YCTHOMY OIIPOCY, 10 - -
BBITIOJTHEHUE MPAKTUICCKUX 3aTaHUH )

DK3aMeH 20 - -
Bcero 100

HakonureabHaa cucremMa oueHuBanus no 100-0anHoM HIKaJ e

YerpipexdaiibHas Cucrema
100-0annbHas BykBeHHas MIKaJIa, COOTBETCTBYIOLIASA
cucTeMa OLleHUBAHMS OlleHHBaHUS

IIKAJIa 100-0anabpHOM MIKaIe
JK3aMeHa 3ayera

OTnu4HO 90-100 A — OTIMYHO — TEOPETHUYECKOE COMAEp)KaHHe
Kypca OCBOEHO IIONHOCTBIO, 0e3 IpoOesos;
HEOOXOANMBIE MPAKTHYECKHUE HABBIKK PaOOTHI
C OCBOCHHBIM MaTepHAIOM C(OPMHPOBAHEI;
BCE IIPEyCMOTPEHHBIE TIPOrpaMMOit
oOydeHUsi y4yeOHbIC 3alaHMsl BBIOJHEHBI,
KAueCTBO MX BBINOJHEHHS OLCHEHO YHCIIOM

3aureHo
0aJuIoB, OIM3KUM K MAKCUMaJIbHOMY

Xoporto 83-89 B - oueHp XOpomIO — TEOPETHUYECKOE
cozlepKaHHe Kypca OCBOSHO IOJHOCTBIO, O3
mpoOeNoB;  HEOOXOAWMBIE  MPAKTHYECKUE
HAaBBIKH pa60T1)1 C OCBOCHHBIM MaT€pHaJioM B
OCHOBHOM c(OpMHUPOBaHbI; BCE
IPeAyCMOTPEHHbIE TIporpaMMol  o0ydeHust




y‘le6H]:Ie 3aJaHusl  BBIINIOJIHCHBI, Ka4YC€CTBO
BBIMTOJIHEHHST OOJBLIIMHCTBA U3 HHUX OLCHCHO
YHUCJIIOM 6aJ'IJ'IOB, OJIM3KUM K MaKCUMaJIbHOMY

Xopo1ro

75-82

C — XopolIo — TEOPEeTHYECKOE COMAepIKaHUE
Kypca OCBOEHO TIIOJIHOCTBIO; HEKOTOpBIE
MPaKTHYECKNEe HAaBBIKK pabOTBI ¢ OCBOCHHBIM
MarepranoM c(hOPMHPOBAHBI HENOCTATOYHO;
BCE NpeyCMOTPEHHBIC pOrpaMMoit
oOydueHHsT yd4eOHBIC 3aJaHWs BBIIOJTHEHBI,
KAueCTBO BBIIIOJHEHHS HH OJHOTO U3 HUX He
OLICHEHO MHHUMAIBHBIM YHCJIOM 0asuios,
HEKOTOPbIe BWJBl 33aJaHUil BBINOJHEHBl C
omurOKamMu

VY 10BIIETBOPUTENBHO

63-74

D — yIOBIETBOPUTEIBHO — TEOPETHUECKOE
COJIEp)KAHME Kypca OCBOEHO 4YAaCTUYHO, HO
poOesbI HE HOCST CYLIECTBEHHOIO
XapakTepa; HeoOXOJUMBIE  IPAKTHYECKHE
HaBBIKM pabOTHI C OCBOCHHBIM MaTepHajioM B
OCHOBHOM  c()OPMHUPOBaHBI;  OOJBIIMHCTBO
MPEAyCMOTPEHHBIX MNPOrpaMMOH  00ydYeHHs
y4eOHBIX 3a/IaHUH BBINOJIIHEHO, HEKOTOPBIC U3
BBIITOJTHEHHBIX 3aJIJaHUAHN COJep)KaT OMIHOKH

VY 10BNETBOPUTENHHO

50-62

E - nmocpeacTBEHHO —  TEOpPETHYECKOE
COJIep)KaHWEe Kypca OCBOGHO  YacTHYHO,
HEKOTOPBIC MPAKTHYCCKUE HABBIKA PAaOOTHI HE
c(hOpMHUPOBAHBI, MHOTHE MPEIYCMOTPCHHBIC
y4ueOHON mporpamMmoli 0OyuYeHHs YydueOHBIC
3aJ]aHis HE BBIOJHCHBI JIMOO KAvyeCTBO
BBIITOJTHCHHBIX HEKOTOPBIX W3 HHX OIICHCHO
YUCIIOM 0aJUIOB, OJIM3KUM K MUHAMAIEHOMY

HeynosnerBopurensHo

21-49

FX — HEey0BIETBOPUTENBEHO — TEOPETUUECKOE
CONlEpXKaHWE Kypca OCBOCHO YaCTHYHO;
HEOOXOIUMBIC TPAKTHYCCKIE HABBIKA PaOOTHI
c OCBOEHHBIM MaTepHaioM HE
c(hOpMHUPOBAHEI, OOIBITMHCTBO
MPEIYyCMOTPEHHBIX  Y4eOHOH  mporpamMmon
0o0ydeHHnss y4eOHBIX 3aJaHUN HE BBITOJIHEHO
J'[I/I6O Ka4eCTBO HX BbIIIOJHCHHUA OLICHCHO
YHUCIIOM OAJlIOB, OJM3KMM K MHUHHUMAIIbHOMY;
OpU  JONOJHUTEIBHO  CaMOCTOSTENIbHOU
paboTe HaJg MarepualioM Kypca BO3MOXKHO
MIOBBIIIIEHUE Ka4eCTBA BBINOJHEHHS YYEOHBIX
3a/laHui

HeynosnerBopurensHo

0-20

F — HeynoBIEeTBOPHUTENBHO — TEOPETHUECKOE
coziepKaHne Kypca HE OCBOCHO;
HEOOXOIUMBIE TPAKTHICCKIE HABBIKA PaOOTHI
He Cc(OpMUPOBAHBL, BCE  BBINOJIHCHHBIC
y4eOHbIe 3aaHUs COMlepKAT TPyObIe OIMNOKM;
JOIIOJIHUTEIbHAs CaMOCTOATeNbHas paboTta
HaJl MaTepHajioM Kypca He TpHUBEIET K
KaKOMy-J'II/I6O 3HaYMMOMY TIOBBIIICHHUIO
Ka4yecTBa BBIIIOJIHEHHUs] YUSOHBIX 3aaHUM

He 3auteno

2. KOHTPOJIBHO-OEHOYHBIE CPEACTBA

2.1. OnleHOYHBIE CPEACTBA TEKYIEr0 KOHTPOJIA

Stylistics

1. Decide whether the following statements are true or false.
1. Stylistic features are elements of the text which we admire.




2. Non-literary texts are easier to analyze than literary texts.

3. Standard English is an accent spoken by the upper classes.

4. Standard English was once a dialect.

5. For a language to be standardised, it must have a written form.

2. Match the following notions with their features:

1) style, 2) norm, 3) context, 4) expressive means, 5) stylistic devices, 6)
image

a) phonetic, morphological, lexical, and syntactic units and forms which are
used in speech to intensify the meaning of the utterance, to make it emphatic;

b) a set of certain rules which in a certain epoch and in a certain society is
considered to be most correct and standard for a definite functional style;

c) a subsystem of the principles, extralinguistic circumstances, and the effect of
the usage of phonetic, morphological, lexical, and syntactic language means of
expressing human thoughts and emotions;

d) reflection of reality in linguistic and extralinguistic contexts from the
speaker's/ writer's point of view;

e) phonetic, morphological, lexical and syntactic figures of speech formed on
the basis of language units and forms;

f) linguistic or situational encirclement of a language unit in which it finds
itself in speech.

3. Characterize the style of scientific prose.

4. Analyse instrumentation and graphic means in the following:

1.There she sees a damsel bright, Drest in a silken robe of white.

2.Full fathom five thy father lies.

The worth of that (-my mortal self) is that which it contains

And that is this (-this sonnet), and this with thee remains.

3. West winds, wanton wind, wilful wind, womanish winds, false wind from
over the water, will you never blow again?

4.And the silken sad uncertain rustling of each purple curtain Thrilled me -
filled me with fantastic terrors never felt before.

5."Oh! I do hate the telephone."

5. Match each figure of quantity with its main stylistic feature:
1. Hyperbole. 2. Meiosis. 3. Litotes.

a)positive sense of a structure with double negation;

b)a deliberate exaggeration,;

c¢)a deliberate diminution.

6. Match each metonymic figure of quality with its main stylistic feature:
1. Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism.
a)replacement of a direct name of a thing/phenomenon by the description of
some of its quality;



b)naming the whole object by mentioning part of it, or naming a constituent
part by mentioning the whole object;

c)replacement of an unpleasant, impolite word or expression with a milder
and decent one;

d)transference of a name of one object to another based upon contiguity.

7. Match each metaphoric figure of quality with its main stylistic feature:
1. Metaphor. 2. Epithet. 3. Antonomasia. 4. Personification. 5. Allegory.
a) an attribute describing an object expressively, pointing out an implied
figurative connotation;
b)an abstract notion in a concrete image, embodied throughout a whole text,
often possessing the features of a human being and having its proper name;
¢)transference of a name of one object to another based on similarity;
d)usage of common nouns as proper names based on similarity of qualities,
or usage of proper names as common nouns;
e)ascribing human behaviour, feelings, thoughts and actions to inanimate
objects.

8. Match each figure of combination with its main stylistic feature:

1. Simile. 2. Synonyms. 3. Oxymoron. 4. Antithesis. 5. Climax. 6. Anticlimax.
7. Zeugma. 8. Pun.

a)a figure of ascending arrangement of emotional, qualitative, or quantitative
features of the referent under description;

b)a figure of contrast at the level of two semantically opposite phrases;

c)identity is expressed in the words with similar meanings;

d)a play on homonymic or polysemantic words;

e)a figure of identity consisting in expressive comparison of two belonging to
different semantic classes objects which have something in common;

f)ya figure of inequality realised in decreasing significance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination of semantically incompatible,
almost antonymous words describing one referent;

h) an at least three-component figure of inequality, in which the basic
component forms with the adjacent ones both a metaphoric expression and a free
word combination.

9. Pick out the syntactic stylistic devices based on a) reduction, b)
extension of the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachment; 5)
repetition; 6) tautology; 7) aposiopesis; 8) inversion; 9) an apokoinu construction; 10)
ellipsis; 11) asyndeton; 12) enumeration; 13) a nominative sentence; 14) parallel
constructions.

2.2. OueHo4YHbIE CPeaCTBA AJIsl IPOMEKYTOYHOM aTTeCTAlUN
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. The notion of stylistics.

. Types of stylistics.

. The notion of functional style.
. The notion of norm.

. The notion of form.

. The notion of text.

. The notion of context.

. Types of context.

. The notion of speech.

. The notion of writing.

. The notion of expressive means.

. The notion of stylistic devices.

. The notion of image.

. The style of official documents - the lexical level.
. The style of scientific prose - morphological features.
. The newspaper style -syntactical level.
. The variants of the publicistic style.

. The hierarchy of the colloquial styles.
. The notion of neutral words.

. The notion of terms.

. The notion of obsolescent words.

. The notion of obsolete words.

. The notion of archaic words.

. The notion of barbarisms.

. The notion of foreignisms.

. The notion of neologisms.

. The notion of jargonisms.

. The notion of professionalisms.

. The notion of dialectisms.

. The notion of slang.

. The notion of transposition.

. The notion of rhythm.

. The notion of instrumentation.

. The notion of alliteration.

. The notion of assonance.

. The notion of onomatopoeia.

. The notion of hyperbole.

. The notion of meiosis.

. The notion of litotes.

. The notion of metonymy.

. The notion of synecdoche.

. The notion of periphrasis.



43.
44.
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
57.
58.
59.
60.
61.
62.
63.
64.
65.
66.
67.
68.
69.
70.

The notion of euphemism.

The notion of metaphor.

The notion of epithet.

The notion of antonomasia.

The notion of personification.

The notion of allegory.

The notion of irony.

The notion of simile.

The notion of synonym.

The notion of oxymoron.

The notion of paradox.

The notion of antithesis.

The notion of climax.

The notion of anticlimax.

The notion of zeugma.

The notion of pun.

The notion of ellipsis.

The notion of nominative sentences.
The notion of aposiopesis (break-in-the-narrative).
The notion of asyndeton.

The notion of parceling.

The notion of repetition.

The notion of enumeration.

The notion of tautology.

The notion of polysyndeton.

The notion of parallel constructions.
The notion of inversion.

The notion of detachment.



